Flipping Mackinnon's equality approach when it comes to legal rules takes Halley to the right of "consent" where Mackinnon had gone to its "left." By mirroring Mackinnon's critique of "consent," except from the right, Halley's theorizing echoes a sexual libertarian agenda without/before feminism. It defends male sexual entitlement avant liberal feminism.
Ideologically, such theoretic formulations, along with the bundle of rules they advocate for, are designed to keep pressure on ruling liberal feminism from departing in its understanding of sex from the "pathology" model whereby all men are good except for those who are "pathologically" violent (classical liberalism) in the direction of understanding sexual entitlement as part of the social construction of maleness. By clamoring from the right of liberal feminism, mainstream liberal feminism is kept in check.
In order to explain the various elements of Halley's theories on gender/sex and expose their underlying pre-feminist "classical liberal" orientation, I position her comparatively within the gender/sex theories of the non-liberal academic left: Mackinnon (her antagonist), Duncan Kennedy (her ally), and Judith Butler (her theoretical homebody). I analyze the way these theorists used the theoretical traditions of Marxism, post-modernism, and post-structuralism to posit a relationship between gender and sex: sex is gender simpliciter (Mackinnon), gender is sex simpliciter (Halley), and the split difference between gender and sex (Kennedy). This exercise illuminates the doctrinal approaches of each theory, be it to the left or right of consent. I conclude the article with a succinct critique of Halley's theoretic excursions and argue Halley is guilty of five themes of "misrecognition:" (A) theoretical, oscillating between an antagonism to the very idea of sexual injury and proposing a neutral proceduralist approach to identifying it; (B) political, targeting radical feminism with her critique while smashing liberal feminism on the way; (C) sociological, reading women's sexual injury through the eyes of an "uninjurable" promiscuous gay man advocating a radical sexual ideology; (D) ideological, attempting to ally her sexual libertarianism with the left when the ideological universe it travels is "classical liberalism," definitively, the left's most pronounced critic; and (E )historical, advocating a "sex positive" agenda in radically sex positivist times. 
INTRODUCTION
As I write this introduction, social media's #MeToo campaign has swept the globe, inviting women to unapologetically own and narrate their sexual assault experiences. 2 In a script-like sequence, men, célébre or not, deny, apologize, and resign, risking lawsuits and prosecution. Women of all ages, races, ethnicities, and nationalities have stepped forward to voice intimate stories that are all too relatable, and all too common. Each story shares a similar narrative structure: admittance of reluctance ("I sat on this story for a while"), underlying emotion ("I suffered in isolation"), sense of empowerment ("a call to action by other women transformed my depression into outward rage"), and a courageous act of defiance ("enough is enough"). To anyone watching, the truth of "femaleness," and feminism at large, is proving global. This global stride of empowerment and its viral momentum is a reckoning for feminists of my generation.
It seems like only yesterday, the various factions of the academic left, especially the women of the left who troubled themselves to write about feminism, denounced its universalist claims. This article is divided into three sections. Section I exposes Halley pushes Kennedy's difference-splitting with radical feminism into a 32 Halley's position is formalist because it mimics the conservative argument for laissez faire in the economy.. The conservative argument is that market regulation aimed at equality curbs the freedom of the employer and prohibits entrepreneurship The leftist response to this conservative argument has always been a corrective: the comparison is not between the freedom of some (entrepreneurs) and the equality of others (workers), but between the freedom of both or alternatively the equality of both. Halley's position is likewise conservative and legally formalist. She proffers that equality-based regulation curbs sexual freedom. And of course, the feminist answer to her position is the rhetorical question:, "Whose sex should prevail, mine or his? Whose gender should prevail, mine or his?" By attacking feminist regulation Halley argues for his sex, whether by design or by default. While Halley in Sexuality Harassment does not critique feminist regulation as it affects straight men in their social conflict with straight women, instead she posits that feminist regulation threatens gay sex, her position on campus rape devolves into a defense of sexual liberty in general which opens it up to the critique above. 33 The once heady scene was a direct result of the David and Duncan Kennedy's strategic recruitment of graduate students. (This is an autobiographical statement by the author who was part of the scene.) 
B. Aping Mackinnon
Halley's thesis on Mackinnon is simple, once you weed through 40 Sung in the tune of Police's Every Breath You Take from the 1983 album, Synchronicity. POLICE, EVERY BREATH YOU TAKE, on SYNCHRONICITY (A&M Records 1983). 41 Halley incredibly proposes that criminalizing rape at war was a bad idea for the pragmatic reason that if some men knew they would be prosecuted for rape they wouldn't be available for entering into sexual bargains with their potential victims of rape such as sparing the victim rape by many in exchange for regular rape by one! See Rape in Berlin, supra note 36, at 116. Equally incredible, she proposes in this article the term: "she let the men rape her" infra note 47. 42 Bazelon, supra note 15. 43 Rape at Rome, supra note 39, at 4 ("In particular, we recognized the complex way in which NG formations invaginate the State with non-state elements and their porosity to NGOs aiming to advance specific social interests. GFeminism has grown up along with NG, and surely not accidentally, has co-invented its most salient features."). 44 Rape at Rome, supra note 39, at 5 ( Halley attacks the dominance feminist thesis by performing an analytical summersault, the goal being to radically undo the (radical and partly liberal) feminist association of sex with injury, which has been the object of decades of feminist political mobilization. Halley does not seek to qualify the association or bring nuance to it, but to dismantle it altogether. The feminist proposition has always been that women suffer injury. When feminism emerged, it gave women's injury a name and a political foothold to mobilize change. Feminism named the regime it sought to change patriarchy/male domination (or "gender discrimination"
46 Its materiality lies in the "sex taken." Catharine MacKinnon, Feminism, Marxism, Method, and the State: An Agenda for Theory, 7 SIGNS 515, 531 (1982) [hereinafter Agenda For Theory]("According to the revision, one "becomes a woman" -acquires and identifies with the status of eth female -not so much physical maturation or inculcation into appropriate role behavior as through the experience of sexuality: a complex unity of physicality, emotionality, identity and status affirmation. Sex as gender and sex as sexuality are this defined in terms of each other, but it is sexuality that determines gender and not the other way around. This the central, but never stated of Kate Millets, Sexual Politics, 37 resolves the duality in the term "sex" itself: what women learn to "have sex" in order to "become woman" -woman as gender comes through the experience of, and is a condition for, "having sex"-woman as sexual object for man, the use of women's sexuality by men. Indeed, to the extent sexuality is social, women's sexuality in its use, just as femaleness is its alterity."). 47 See generally Rape at Rome, supra note 39; Rape in Berlin, supra note 36 at 113 (Halley postulates rape as an ideology, one that is suspect and manufactured, "we might bring some scepticism to feminist representations that carry forward the 'worse than death' figuration of rape"). 48 Split Decisions, supra note 34, at 20-22 ("In some important senses . . . feminism rules. Governance feminism. Not only that, it wants to rule. It has a will to power. And not only that, it has a will to power-and it has actual power . . . .") (original emphasis 53 Rape in Berlin, supra note 36, at 106 ("During the first days of occupation the Woman and her first 'wolf' had persuaded the widow to let herself be raped by a man so violently threatening that he filled everyone with dread."), n.119 (Several readers have balked at my locution here: she let herself be raped? Rape is coerced, by definition, they say; coercion is inconsistent with permission; no one can let herself be raped. But see for yourself if that protocol actually helps you to understand the passage in which the widow both suffers coercion and decides . . . If you don't have a concept of coerced-but-consented-to rape, you can't call this a rape. As we've seen, feminists who seek to eliminate the consent defense do so on a theory that the widow's choice was itself coerced and not in fact a choice--but the Diary strongly suggests that she, and everyone else involved in the decision that she should be raped for the common good, did decide. Whether you therefore want to criminalize it as rape--in particular whether you want to give it the same legal treatment as entirely coerced sexual contact--is entirely another question."). Ironically, this quote and her inane rationale does not find its way into the New York Times article. 54 Queer Theory By Men, supra note 36, at 36-37 (" . . .
[I]f heterosexual men experience women's sexual autonomy as a threat-not only their power to deny men something they want very much, but also their ability, in providing it, to humiliate, disorient, and abject them-then there is a second tolerated residuum of risk to take into account: men's. . . .
[W]omen can secure a bargaining advantage whenever men want them to produce the effect of bold, indifferent female sexual autonomy and are willing to make concessions to get it. On this side of the ledger, if Kennedy had filled it in, he would have said that men not only come into bargaining with women with a distinct source of bargaining disadvantage, but they also seek complex erotic goods, so that they might, over the full range of bargains that they make with women, find themselves in subordination.") argues for repealing many of the preexisting ones), rather, women should wake from the vicious governance regime of feminism, which implanted in them the very concept of injury. In Halley's line of gender/sex theory, injury has zero factual reality. Injury is a mere psycho-manifestation, an aging specter of radical dominance. Halley has never seen a sexual injury that impressed her -not rape, not gang rape, not even rape in genocidal conflict.
…You see the reaction formation?
C. Inducing Ambivalence in Others
Halley's theories could also be seen as an ideological descendant to converge on some fairly specific targets of activism--rape and other forms of direct violence, pornography, intergenerational sex, sex between social unequals (for example, boss/secretary, teacher/student), sex in public--as leverage points for the de-subordination of women.8 They formed important alliances with social and religious conservatives morally opposed to these practices, and together these allies made significant progress in articulating and enforcing legal sanctions against a wide array of sexual relations. This simultaneous turn "to the state" and "against sex" broke alliances between MacKinnonite and cultural feminists on the one hand and radical, sexualliberationist feminists on the other. The result was the "sex wars." In them, the radical, sexual liberationist feminists precipitated abruptly and with great energy out of male/female-model and cultural feminism, and, looking back to the radical feminist sources from which MacKinnon's early work emerged, formed a distinct "sex-positive" feminism specifically in struggle with LateMacKinnonite and cultural feminism."). 59 [hereinafter Performance Acts] ("Gender reality is performative which means, quite simply, that it is real only to the extent that it is performed. It seems fair to say that certain kinds of acts are usually interpreted as expressive of a gender core or identity, and that these acts either conform to an expected gender identity or contest that expectation in some way.") structure. Her aestheticism module substitutes literary commentary for social commentary, and her tainted idealism translates social transformations into mere illusions. These shifts are not just theoretical but deeply political. They move the gender/sex pendulum from the consequence of social hierarchy to a cultural ruse hindering sexual liberation believed to be an invention of anti-sex "feminazis." The upshot of these shifts is the re-direction of animus away from the problem of male sexual entitlement to the root cause of "fucking" tied to gender-bending, wherein feminism is not the spokesperson for subordinated women, but a discourse formation suspect for sex biologism and "anti-sex(i)ness" to which women's animus should be directed.
A. Catharine Mackinnon on Gender/Sex (Marxist-like)
According to Mackinnon gender is the result of social conflict. It is a byproduct of hegemonic social relations, in which male supremacy coercively dictates normative behavior, wherein "no women escapes the meaning of being a woman." 64, 65 The conflict revolves around sex/sexuality, wherein men push for, insist on, and assume the right to appropriate women's sexuality. As "male is the explicit reference to human," they naturally get the better deal. The conflict around sexuality might be termed the material aspect of the conflict, represented by social practices in which women "give" men "sex" as their femininity-their woman-ness-requires. Men, in turn, act as the entitled recipients of this manipulated "offer," for it is owed as their man-ness is construed. Given that women do not dictate the terms of their own "femininity," extant femininity is completely constructed by the regime of male domination. 70 Eroticization of this domination might be termed its ideological aspect, where the unequal exchange is experienced as "sexy." The "erotic" is not only lived in the mind, but also materially in the body; it is somatized. As a result, within the regime of male domination, and uniquely so, the material lives ideologically (in consciousness) as much as the ideological lives materially (in the body).
Through consciousness-raising, women, as a social group, begin to comprehend, question, and viscerally grip the essence of the regime by drawing a connection between their varied experiences, which are otherwise experienced as individual, isolated and unique. Women are thus empowered as they identify with the collective aspect of their experience. Feminism is the politics that names the regime, identifies its institutional structures, and mobilizes women for the purposes of changing such structures. Feminism deploys consciousness-raising as its method to identify and describe the nature (the "is") of social institutions. Feminism, in this sense, has a dual condensed role -it names the regime (descriptive) in order to change it (transformative).
Mackinnon's "male domination" regime is inherently conflictual. describes it through language, but it also represents women's objective interests, i.e. it speaks for them. These sets of arguments rely on an idea of the truth of gender, the "is" of gender, which the role of feminist theory represents. Because gender is understood as an effect of social conflict, produced as people enter into social relations with each other, this theory understands change as being fundamentally and necessarily social.
Nothing short of a transformation within social relations, and the institutions that embody them, accounts for a qualitative change within gender relations. It must be emphasized that law and legal relations are one of many such social institutions that can influence, if not force ideological and material change.
B. Judith Butler on Gender/Sex (Foucault-like)
Butler revisioned gender as the effect of discourse. 74 Butler offered discourse as an institutional, political, and linguistic representational system that produces gender as a genealogical effect.
75
Gender production manifests through an ideational ruse. Here, discourse creates and operates through a kind of necessitarian logic that strings along sex with gender and sexuality (desire), thus naturalizing and necessitating coherence and continuity between these three elements. 76 Once a body is hailed "female," then notions of "woman" and "heterosexual" identity prevail as the (dis)course, concealing the indeterminacy of the connection. 77 Butler names this regime, Compulsory Heterosexuality. It also appears in broader literary texts as Phallogocentricism. 78 In so far as feminism asserts representation of women, its results are comparable and compatible with the regime of Butler's Compulsory Heterosexuality.
Feminist theory, as aligned with predisposed binary dominance, or performance, should therefore be treated with utmost suspicion.
79
Feminism as theoretical discourse is suspect for three reasons: (1) it assumes a "subject" of feminism (woman), and, consequently, naturalizes that "subject;" (2) by assuming the subject of "woman," it naturalizes the paradigm of gender/sex; and (3) by assuming a universal category of "woman," which cuts across cultures and other identity axes, it assumes a pre-discursive "woman" who precedes and tramples culture, race, class, and other.
80
In short, what feminism is denying is that-as representational discourse-it is producing the very "woman" it claims to 76 GENDER TROUBLE, supra note 74 at 6-7. 77 Id. at 6-7. 78 See generally Jacques Derrida, DE LA GRAMMATOLOGIE (1967) (extending logocentrism to phallogocentrism, the privilege of the masculine within the construction of a "system of metaphysical oppositions"). 79 GENDER TROUBLE, supra note 74, at 13. 80 Performative Acts, supra note 63, at 523. ("The discourse of feminism has often relied on the category of women as universal presupposition of cultural experience, which in its universal status provides false ontological promise of eventual political solidarity. In a culture in which the false universal of 'man' has been for the most part predisposed with the coexistence of humanness itself…"). VOL 2.1 represent thereby acting as its own system of power (that regulates, prohibits, disciplines, excludes, etc.).
81
Butler's Compulsory Heterosexuality is subverted when the relations of coherence and continuity connecting sex, gender, and desire are exposed as contrived. Breaking from the historical performance of heterosexuality emancipates the relationship of sex, gender, and desire, allowing the elements to be indeterminate. It should be restated, Butler's grounding tenet is there is no truth of gender, but merely a performance of it. Subversion occurs when individuals perform gender differently and when they repeat their performances differently. Drag performance is an example of such subversion; it shows the theatre and performativity of femininity. 82 Butler admonishes feminism to drop the idea of representing the universal "woman," 83 subvert its will to power, and, alternatively, adopt a politics premised on temporary alliances expressive of temporary identities which dissolve with the identities themselves.
Accepting
Butler's Foucault-like set of gender arguments is accepting a radically objectivist theory of the world, a militant 'wall to wall' discourse, wherein the very "subject" is no more than an ideological ruse of the "object."
85
Everything is a discursive effect: sex, gender, desire, the body, the presupposition, even the taboo. Whether voluntarily, or not, we are inside the ideology tout court, where the "is" always was. universe of "wall to wall" discourse, the only way "out" is through disruption of the very resources of discourse itself. Within these precepts, there is no a real "out," rather there is only an "in," which manifests in a unique way.
In further deconstruction, "gender" subversion occurs when gender is performed differently, but since the "subject" is dead [1991] [1992] . 88 Id. at 1323-27 (delineating the "cost" to women of insisting on precautions, the "burden" of excess enforcement, and the "benefits" to men). 89 Id. at 1314.
less male sexual abuse there is in the world, the more women are free to offer sex to men, which is titillating and well-deserved. 90 e However, Kennedy recognizes that his objective interests as a man would naturally lean in the opposite direction, the direction of increasing tolerance for the residuum of abuse. 91 Stricter rules and stricter enforcement of extant rules would, ostensibly, minimize abuse exposing him, as a man, to a larger number of "unpleasant" experiences such as being charged unfairly with peeping in the Gap store fitting room (women be damned). Kennedy proposes that this complicated discourse of eroticized fashion does not merely reproduce "male sexual abuse" a la radical feminism, but offers women agency in a 90 Id. at 1390 ("I think that men and women might fantasize, play, experiment, and innovate more, and perhaps more happily, if there was less . . . danger."), 1393 (explaining that "[a]buse screws women up sexually, and that's bad for men," that it "discourages" women from taking sexual-and pleasurablerisks Kennedy asserts that there is no out of "the culture" of male sexual abuse, that humanity is born into it and all we can do-as fuckers within it-is tinker with its predetermined elements. We might call this tinkering "resistance." However, Kennedy fails to clarify how survival within this predisposed culture is distinguished from the resistance thereof? It is 95 Id. at 1342-54. Kennedy notes that "sexy dressing" can be a deviance of the norm for non-convention female beauty found in "old women and very large and very thin women," wherein dressing as a provocateur labels them as "rebels, or eccentrics or 'desperate." 96 Id. at 1339.
unclear how "resistance" actualizes within the regime of abuse. Is it doing anything more than validating aroused participants (no shame, no fear, and a hard on)? 97 Kennedy offers descriptions of "resistance" on the "phenomenological level," exploring resistance via the feelings of participants. In Kennedy's regime of male sexual abuse, resistance appears to be a hallmark of permission, permission to be erect with thoughts of egregious domination. What exactly is the sum total of shameless hardons accompanied by rape fantasies which will leave a dent on the regime of male sexual abuse?
Kennedy contrasts abuse with sex; the former is described "objectively" through the medium of rules and "wins and losses," and the latter is described "subjectively" through the medium of culture, as interpretive text, and through phenomenological descriptions via the psychological. Kennedy isolates and relativizes "sex" through interpretive text. But is "abuse" not also relativized? Halley claims that abuse is subjective, in your head! Moreover, if our relationship to the structure of male sexual abuse is mediated by signs that split us into "interpretive communities" ("sex/danger/post-modern resisters" coexisting with "sex vanilla interpreters" coexisting with "anti-sex feminist interpreters" coexisting with "religious 'total woman' interpreters") do we not end up with a flat network of "differences," a multicultural pluralism of difference, rather than "resistance" proper?
Kennedy's theory, in virtue, naturalizes gender differences by 97 Id. at 1365. "Coercion, engulfment, compulsion and sexual abuse are real…Pleasure and resistance relate to them (it seems) symbiotically, even parasitically, rather than a permanent obliteration or replacement of the regime." VOL 2.1 creating the always male binary voyeur and the always female sexy dresser. He replaces the radical feminist scheme of "men on top/ women at the bottom" with "men looking up your skirt/ women wearing skirt."
Kennedy produced a hundred pages or so to that effect without the slightest conjecture to subvert the male/female roles! 98 By creating this tight sexual ontology of gender, even if power equally resides in the sexing-up "object" and the voyeuristic "subject," Kennedy draws the limits of his own "resistance" project. His all too predictable binary is the abiding framework for the proposed political disruption of "male sexual abuse." In sum, what Kennedy's theorizing of gender/sex offers is not social transformation but a movement along a spectrum to the left in the direction of minimizing male sexual abuse that is nevertheless threatened from within the same theoretical schema he offers to slide back to "the objective interests of men," a relativizing gesture of the resistance scenario that turns it from "resistance" to cooptation, and a set ontology of sexual interaction in which women seduce and men are seduced. What is uniquely missing is an account of Kennedy's pro sex partner, when male sexual abuse penetrates her consciousness as a threatening system, herself sliding back to her own "objective" interests as a woman, turning her sexiness into animus and gazing back at him firmly asserting: enough is enough. In that 98 The strangeness of this comes from the fact that Kennedy was known among his graduate students as a seducer exhibitionist who sat beside his desk stretching his feet on it, lifting his crotch up at an angle that very much offered his students, the up of "his skirt", and he did it habitually as if insisting that "sex" was indeed a text in this office to be read and thought about by his students though never discussed (except through the medium of what he wrote). It appears that thinking of himself as an object of a gaze rather than its subject was so terrifying to Kennedy that not the lightest attempt at exploring it is made in his paper on Sexy Dressing.
"enough" there lies the politics of transformation.
D. Janet Halley's Queer Theory on Gender/Sex: Radical Post-
Modernism
While Mackinnon aspired to give feminism the dignity of theory, Halley aspired to give sex positivism the dignity of theory. Halley's queer theory stands Mackinnon's radical feminism on its head. 99 If for
Mackinnon sex is gender (gender needs sex to eroticize and consequently naturalize gender hierarchy), then for Halley gender is sex (sex needs gender hierarchy to happen, to heat things up, we need gender to fuck).
100
For Mackinnon, gender is weighted by the social and glued by the ruse of the erotic, whereas for Halley, gender is unbearably light, voluntarily adopted, and dropped, its hierarchies are the very stuff of sex. For
Mackinnon, male dominance is the culprit behind gender hierarchy, and requires feminism to overturn it. 101 For Halley, "Governance Feminism"
is the culprit which implants sexual injury in women's heads and threatens to stabilize gender and overturn the erotic potential of gender play. 102 In this sense, Halley differs significantly from Butler. Butler's "performer" struggles on the margins to disrupt the discourse of gender and is only successful by "repeating" gender differently as the constraint of the no privileged actor, nor privilege acted upon as social theory presumes.
We are back in effect to classical liberalism's neutrality approach.
Halley's queer libertarian theory is rooted in the complete rejection of social theory as an indulgence in the "copula" that she dismisses as a form of "moralism." 106 She replaces the "copula" with the principle of radical indeterminate-ness. 107 The nature of indeterminateness leaves Halley impatient with the left's classic causes such as homophobia, misogyny, and racism as they assume too much; they assume a society. 108 Halley believes each interaction is unique and contains a unique traffic of power, the terms of which cannot be determined a priori through social theory's resources. In lieu of social theory, Halley resorts to literary and aesthetic language to describe the sex of her "Queer that system as it is described by the structural feminisms cannot account for the "fissures of existence within liberal patriarchy""). 106 Id. at 23 ("One of the most breathtaking tropes in MacKinnon's structuralist rhetoric, as well as in those dark cultural feminisms that take patriarchy as a transhistorical truth, is the simple word "and." Rape and pornography and sexual harassment and domestic abuse and prostitution and trafficking in women and marriage and makeup and the Boy Scouts--they are all mere instances of the structure of male dominance and are basically all alike. Following Judith Butler, we could designate this basic trope the copula . . . It is the rhetorical form of many of MacKinnon's most breathtaking statements: "Socially, femaleness means femininity, which means attractiveness to men, which means sexual attractiveness, which means sexual availability on male terms. What defines woman as such is what turns men on." The tendency is, if anything, more pronounced in her later work."). 107 Id. at 30 ("Recall what that structuralism means in MacKinnon's thought: the eroticization of domination precipitates women as women and men as men; it produces women as subordinated to men, by definition. In MacKinnon's thought, this is not only a social, but also a metaphysical and ontological achievement, so that no human consciousness is free of it. Sexuality as women's subordination and men's superordination pervades human reality, such that rape is merely the paradigmatic form of heterosexual interaction; and it pervades human consciousness, such that no one is in a position to say for sure that a given act of "voluntary" or "ordinary" heterosexual intercourse (or watercooler flirtation) is not precisely homologous to what we call rape. The copula, the decision to attribute to the woman who files a complaint the "truth" of all women."). 108 Split Decisions, supra note 34, at 3-10.
B. The Problem of Political Misrecognition
Halley targets radical feminism in her critique, but in fact her critique jeopardizes the theories, struggles, and victories of most liberal feminism. In response to MacKinnon, Halley bulldozes consent on her way to the "right" of the political spectrum, disregarding "consent" as a liberal sacred cow.
C. The Problem of Sociological Misrecognition
Halley adopts a radical sexual ideology-fucking unto death- 
D. The Problem of Ideological Misrecognition
Halley attempts to ally her sexual ideology with the "left," but the discourse it promotes is premised on voluntarism, individualism, nominalism and culturalism, all of which contravene leftist politics and merge seamlessly with the neo-liberal creed that we live.
E. The Problem of Historical Misrecognition
Halley promotes a form of sexual libertarianism that is indistinguishable in content from the dominant sexual ideology of the times. Halley fails to acknowledge our radically sex-positive times emboldened by a pop culture saturated with sexual hedonism, constructor of free market to an advocate of a neutral technology of weighing the wins and losses. Hale was not "neutral" about the ideology of the market.
SOCIAL JUSTICE AND EQUITY LAW JOURNAL VOL 2.1 internet pornography, and dating apps. She echoes an aging sex preacher oblivious to her young loose and liberated congregation. 
